CONSTANTINE SOO'S

Ayon CD-5 reference CD player with integrated preamplifier

Doug Schroeder
February 2010

Specifications:

Conversation rate 192kHz / 24 bit

CD-Transport Philips CBPro 2

Tube complemerit Analog output stage 4 x 6H30
Tube complementPower Supply 4 x 6X4
Dynamic range > 110dB

Output level@1 kHz / Rms LOW 0-4V variable
Output level @1 kHz / RmisMED 0-6V variable
Output level @1 kHz / RmsHIGH 0-8V variable to drive a power amp directly
Output impedance SinglendedRCA ~ 300 Ohms
Output impedance BalancetLR ~ 300 Ohms
Digital outpu S/PDIF (RCA), 12S, AES/EBU
Digital input USB, AES/EBU, SPDIF, TosLink$
Analog input 2 x Line In (RCA)

Analog output RCA & XLR

S/N ratio > 110 dB

Frequency response 20H20kHz +£ 0.2dB

Total harmonic distortion @ 1kHz < 0.002%
Remote control Yes

Dimension (WxDxH) cm 50x41x13 cm

Weight 18 kg

MSRP: $9,450

Distributor:

U.S. / Canada / Mexico

Ayon Audio USA

Tel. 1-888-593-8477

URL: www.ayonaudiousa.com
Email: sales@ayonaudiousa.com
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The adolescent Doug Schroeder

When | was in my early teens | rode the Scre
What a memorable first ride! It must have been about 1977, maybe a year after the coaster
opened, and it was a hot, sticky summer dstythe small band shell near the coaster a funky

disco group called KC and the Sunshine Band jammed for riders. | waited impatiently for the
front seat of the coaster to have my first ride. | was matched up with a teen girl of unmemorable
description, andve bolted toward the sky. Well, actually \wa-chunk, kachunled our way as

the chain pulled us upward to the first drop. One hundred ten feet high and sixty twioiimph

was the fibaddesto of the coasters at the ti me

As we reached the crest | let out aosp. | turned toward my terrified qmassenger,
encouraging her, APut your hands up! o0 She hac
around the track, swaying semiolently as we were flung side to side in the bench seat. Once

we hit the sweepingurn at the top, my extended elbow plowed into her head and sent her eye

gl asses plummeting into the blurry void belo
sorry!o My arms were no |l onger extended. Prof
turns and came to a stop. Exiting the ride | steeled myself against the horror to come which
would include facing disgruntled mom and dad, apologizing repeatedly to her parents,
humiliation and expense for replacement glasses. As | tried to face updiectirastances, she

became adamant , nGO! GO! I never wanted gl ass
me away | i ke a stnowmkypeff@arm anyi malr enfiGo,come ba
still a pinch of residual guilt about it). As | wakd away | t hought, A Woooo

THAT was a ride!
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t6s now 2010, | O
f f But my hands are in
00

I m back on the Screamind Eagl
o] . t I- 0
5, ATMIBIVvSs a Redb

he air, and m goli

| have had the pleasure of reporting on Ayon Audio, a company and components which are
among the best designs to emerge in+agt twec h an n e | audio in the | at:
Il n particul ar, | 6 ve Iihdodrplayers byphe taleniedl @eghard Hirf, a wo r k
man whom | sense, based on his designing prowess, has the potential to become an Icon in the
audi o industry. I am now at the peak, the sum
Eaglei Look outWorld! The Ayon CD5 is herelYahi hoooooo000!

Ok, so thatos a bit overdone for a reviewer w
alternative openinge

As the landscape for media is changing rapidly, so is the nature of audio equipment. Who
thought ten years ago that integrated amps would make a big splash in America at the turn of the
millennium? Who would have dreamed that vinyl would have arrested its fall and turned upward
in numbers of users and albums being produced? Who would hawghthtbat the standalone
preamp would be challenged by Redbook CD players?

Yes, you read rightpr eamp éc hal | enge Beforeywe praéed, pllova e to .
reassure that your preamp is likely not obsolete, that is, unless you own an AyanhCihat

case, if you are like me you will find yourself streamlining your audio system to a degree not
thought practicable only several years ago. You will be running your sources into your CD
player, your CD player straight into your ampad it will never havesounded bettern fact, as

long as the Ayon CE is in my room, it will be my explicit goal to see if, when building any
system, | can avoida preamp and work solely with the5Cahd amps. Surely, | jest, right?

Wr ong; | 6m dead sebiestis syglsdoemsbpiolsdi by et hand
the CD5 and amp combo.

As of this productédés entry into the marketpl
mostly obsolete. If you have a hankering for-tajich Redbook, or to play steaming audia

digital coax or USB, then your preamp is obsolete if you obtain & OBhy do | keep saying
Aobsol eted? Whereas most CD players contain r
unimpressive level control, the G®has an audiophile tube prearfipt function built in. It is

impressive in quality such that only the very finest preamps will improve upon it. Gerhard points

out that theAyon Polaris Iland Spheris, twahassis dedated preamps, are of higher caliber

than that inside the GB. However, consider that when | was using the AyonZCDwas

already experiencing such good sound from the player direct to amp(s), through the elimination

of a component and set of cables, dmy preamp | had used which did not harm the sound

simply by being in the chain was the VAC Renaissance Signature Preamplifier Mkll, a $14K
component! | have been spending a fair bit of time in the past two years working to perfect my

rig as dual mode, @pating either with a pre or without one, but at all times running at the
highest fidelity. Using the CiB, you can obtain results which will match or best most high

fidelity systems using a dedicated preamp.
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Yo
u
mi
ght
thi
nk
thai
a
rec
klessst at ement to make, however yoh Oteywwknowy et k|
that, you may see I 6m not so reclhkilgeatSOxidh t hat
x 13 cm (approx. 20 x 12.5 x 5 inches) it is quite a bit larger thast players. More volume

means more space to include a nice preamp sec
massive with a capital M, with a half inch thick aluminbnushed anodized black chassis
bringing its wei ghtmuchodeepes ang widemtlthis mogt pl8yerk go)take | t 6
care with placement as it may not fit your current rack. No probigna different rackNo

shelving should stand in the way of this purchase decision. You may want a different rack
anyway; this player ghuld not get stuffed in between shelves as it gives off much more heat than

a traditional CD player it haseightt ubes i nsi de. Youdre going t
anyway, as itéds a pain to reach into a shelywv

0
i

Externdly the front mounted backlit top controls are expanded to include not only basic
functions such as PLAY, STOP, PAUSE and SKIP TRACK, but also VOLUMEnRd INPUT.
Should anything untoward happen to the remote, one is not SOL.

Initialization process of dcs continues to undergo refinement with the & the CDB2, there

were occasions when initialization did not occur properly approximately once every fifteen
attempts. | would lift the lid slightly to reeat the disc for initializing. With the G all such

niggling adjustments have been banished; not once has a disc failed to initialize perfectly, and |

mi ght add quickly. Gerhard pointed out that t
correction chip), which in the GB has been reprogranech to work flawlessly. Even upon
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turning on the wunit, the soft start AWar m Up
player is efficiently prepared for play.

The rear of the unit is stuffed with connection options, included at this price ierel the
expected L/R single ended and balanced inputs and outputs, switchable via a toggle switch. The
array of digital input options includes Coaxial, Optical, USB and AES/EBU. Similarly, digital
outputs include SPDIF/RCA?3, and AES/EBU. Thé'$ output is of interest, as it supports fully
24bit/192kHz high resolution data. | would have dearly loved to have on hand the PS Audio
Perfect Wave DAC to try with the GB via the fS, but as you will see below the circumstances
prevented it.

Some additioal surprises include the two sets of analog inputs, labeled LINE 1 and LINE 2. The
manual does not discuss them at length, however they are unusual in that they utilize an A/D
converter to put them in the digital domain, then the signal is upsampled tuwlithi24
bit/192kHz! Similarly, the USB input is upsampled to 24/192, and according to Charlie Harrison
of Ayon USA, will accept whatever high resolution signal you throw at it. This puts thg @D

similar turf with the PS Audio Perfect Wave, in convagtidisparate sources to a common
standard. | have been futzing lately with an inexpensive analogue rig and was very pleased by
the quality of sound sending the phonob pr eamg
While it may seem incredible that an asgle signal would be convertédgice, the result was

highly satisfactory. With the CI5, one has the luxury of being able to subpttsources to
upsampling. Sources are not automatically subject to upsampling, it is optional and can be
engaged for allnputs via the remote control.

The red APhaseo | i gh t2appbarsadain.Whesnanuab notesicleariynthat h e
its function is to indicate proper electrical phase and is not applicable to North American
installations. Oddly, a Xindak FBdd power cord | had attached caused the red light to glow,

and when | swapped it out forVeireworld Silver Electrahe light went off. It made me wonder

if the Xindak was croswired so aso have reversed polarity, and how much it contributed to the
Wireworld power cord sounding better. Charlie indicated that the LED in the sensor is extremely
sensitive and seems to even respond to the electrical flow of individual cords differently. Who
knows, maybe the light should be seen as a cable quality indicator?

Finally, one of my favoritefeatures is the GAIN switch, which allows one to choose either Low

or High gain. Interestingly, this switch h#isree settings, though only two are labeled. The

lowest positiolb ei ng unmar ked is set at 4V output, whi
the AHIi gho at 8V. The Gai n fpenertampsesuch assingtehe ef
ended triode (SET) amps, to be seen by speakers as having mulponar. Consequently,

lower efficiency speakers sound much more like higher efficiency speakers. Says Gerhard of the
Gain feature, Aéyou can put more signal power
the benefits of this feature in my usage & @D-5.

Internally, the player has a full compliment of mechanical isolation goodies; absorber/damping
feet, antiresonance&lamped mounted gold circuit boards and a suspension system isolating the
CDé. . P h iPto I2 trgmsportfdur Burr Brown 1704K ®kthips, said by Gerhard to be,
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Aéeéperhaps one of the best sounding D/ A chips
switchable 24 bit/192kHz upsampling make for a solid design. Much of the magic of tbedC®

sound is found in the highly cultivatedwe r t r eat ment , including a |
stabilized power supply wi t h Abri dge

Considering the power supply, | hageen firsthand the impact of good power supply for a
speaker. Recently, | acquired tlei n g s o u n d fillfrénge ERL fallayviing its review.

This is an exquisitely fine panel speakdran economical price. Part of the economy of the
speaker is the hapless 12V power sugdplyothing more than a common wall wart, which 1
jettisoned as quickly as possible. | replaced it with something more serious, the custom made
VAC (Valve Amplificatio n Company) ARoyal o Power Suppl vy,
specifically for use with the King. These little boxes of energy gave the King a big leg up to

reach their fullest potential such that | would be loath to operate the speakers without them.

| enjoy well designed tube power supplies; VAC uses a tube power supply on the previously
menti oned Renaissance Signature MkI I pre and
quickly trade away what the GB does in terms of power management for the plethbra o

i nexpensive fAseparate power supptaeedoCDiIi pl api
Gerhard ventures, AfWe are using a speci-al p oW
pl ayer at the moment which-lippeduabogt subbéd depa
obvious to the &ear t hat t he highest qguality
development.

Which brings us to a process <called Abridgebo
needed and it works simall to a semiconductor design. The S8 s br i dge recti fic
four tubes to handle the processé Wédhecamdviaana
much more peak to peak current and we can increase dynamic headroom a Bthe key i

delivery of high current, hence the selection of the more expensive and difficult to work with

6H30 rectifier.
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Putting together, a sweet power supply, primo D/A converters, bridge tube rectification and other
features like golgplated PCB boards and centrakguoint earth grounding, it combines to make

a superior topology, one that is heardresantly recognizablas superior. A good example was

the brief comparison made between the®&and the McIintosh MCD500 SACD/CD player.

Several days prior to the culnation of this review an audiophile friend who has heard thé&CD

in my system on two occasions had on loan the MCD500. He wanted a brief comparison to the
CD-5; | agreed as | thought it would be interesting to see how the two compared. Thav&D
quitea bit superior in every respect, especially in richness, smoothness, depth of the sound field,
tonality and dynamics. My friend and | called a quit to the comparison fairly quickly as it was
immediately evident that the players were not in the same leldigleuld be pointed out that

the MCD500 is a $7,000 player, and the-8[s $2k more expensive. The distinction in sound
was such that | would believe anyone who could afford either would not hesitate to own the
Ayon.

Remote Possiblity?

In previous articles about Ayon players | have been hounding Gerhard to include a simpler
remote, but to date it has not happened. This would have made the player an even more
pleasurable device. | have been using four different Ayon players in the pagtdws, andgtill

have to look at the controller every time | enter a command! If I listen in dim light | still have to
slide my fingers along the rows of buttons until | find the proper one to advance a track. A
simplified, cheaper remote for daily usewld be most welcome. If it were made available now,

| would acquire it to avoid the hassles with button overload on the remote, half of which | have
not used with regularity.
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Regarding The Variable Output

The player now arrives with the | ewzdrivedet t o
with it set to 0 Maslightproblam sbduld amanwittidg oprmeebsecezet a
through the manual (No selkéspecting audiophile does that, right?), and ignore the caution on

level settings when hooking up power amp(s) directly. Now that thé @Dives prevented

from harming speakers, beingsetah e A Mi no setti ng, |l 6m sure Cha
sever al calls insisting, AMy player doesndt w
work to satisfaction!

| have an added advantage in usingRa#os Classic One MKlihtegrateds, in that | can opt for
either the playerodos | evel contr ol or the inte
dynamic impact, it being a bit better when the playerisse o fiMax 0 and | evel ¢
Classic One units. However, when using power amps directly the 63 pr eamp f unc!
smooth and well calibrated to achieve fine enough gradations that one is not caught between
settings too soft or too loud. Inédd t i on, itdéds handy to manage tr
the playerdés controll er.

Operationally the CE» is quiet. Aside from a soft click at the end of play, functions including
initialization, are as silent as one could wish. The readout is a prdbltethose with poorer
eyesight at a distance, though it should be tolerable for those with good eyes. Aesthetically, the
graceful curvature of the aluminum chassis is busihikssand seHconfident, not drawing
undue attention. One can flip through thEPUTS either by remote or the taf-player controls.

Inputs which are active appear solidly illuminated while inactive inputs flash.

Operating the CEb occasionally means having to flip a switch on its backside. Moving from

RCA to XLR outputs means trippy a toggle, as does a change to the GAIN setting.
Occasionally I will switch inputs on the integrated amps in order to hear a comparison between
interconnect cables, only to be reminded by the silence that the RCA/XLR switch had not been
touched. Most wexs will only have one set of speakers or interconnects so that once the settings
have been achieved they wondét need to be adju
the option of two pairs of interconnects for variety or in handling difficultngiogs.

Magical Melding Of Upsampling And Gain

In my initial comments | enthused about the GAIN feature of thesCand indeed this sets the

player apart from virtually all other Redbook sources. An apodizing filter to controlapce
postringing onthe signal is a hot new technology employed in +egd players. However,
Gerhard wil!l have nothing to do with it, i We
guality. o I nstead, he has focused og&astéerilne pl a
Electric BBA Buffer Amp which is a tube preamp with single RCA input and a variable Gain
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control. This was a fun device as it allowed not only for control of the level but also mifigen
the sense dhtensityof the signal.

Combine the GAIN feature with the ease and openness of upsampling to 24 bit/192 kHz and the
player takes on a lush, smooth sound which is quite addictive. | have generally not used the

upsampling feature of player; whil e it Afills ind the music
slightly. While the music becomes more analclike it also is less precise. The @6 s GAI N

featur e, however, works magic with upsampling
information in the signal. The music sounds as thouglctessgertedand moredivertedas i f 1t 0 ¢

a stream guided in a different direction but not significantly polluted.

What Does It Profit To Gain The Whole World?

The GAIN feature of the CI3 is a potentpart of its capabilities. | was pleasantly surprised by its
ability to leverage the sense of poveemd scale. | had two perfectly affordable reference speakers
on hand to investigate how it works, thegacy Audio Focus S&t 4 Ohm 96 dB sensitivity, and

the Kingsound King, having 83Bdsensitivity and requiring an amp which can handle a dip
below 2 Ohms. The Focus SE has proven to be fairly easy to drive, while the King is, shall we
say, difficult.

Speaking first in regard to the King, it is a speaker which benefits greatly fromastplifiers,
like the Moscode 402Auamps. The Pathos amps drove the King speaker with authority.
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However, the GAIN feature of the CB allows more conservatively (under 150wpc), or even
pusllanimously rated (under 50wpc), amps to be juiced in terms of dynamic power. The effect is
heard immediately when the toggle on the back of thes@®Pmoved from the 4V default output
position to Low (6V), then to High (8v). The switch can be adjustedhe fly, however, I
strongly recommend doing so at low listening level. The sound will cut out only momentarily
while the switch resets. Making the adjustment while standing to the side of these panel
speakers, the distinction was easily audible. | hpdiaof audiophile friends over to hear the rig

with the Ayon and as | adjusted the switch th
I 61 | describe the effect as anwayswitciomalanpt i ng o
more of the same batt a hi gher intensity. I'tds an inter e
so slightly, but sounds more corporeal at the same time. Think of it like make up on a woman; if

itdos caked on sheodol |l l ook | i ke a amdnatuelgui n,
complexion shows through, a much more desirable result. In addition, there is an inflation of the

systembs acoustic envel ope. Whereas the sounc

perceptually, with additional gain it expands to alddfi4 feetwide and deepens considerably.

The GAIN settings arepowerful in effect, such that | chose not to use the High Gain setting with

the King. The exploded soundstage vsasexpanded with these panel speakers that the King

made it seem too wide, alstoas though the solidity of the instrument or voice was being
atomized and the localization of the voice or instrument in the center of the field expanded too

far. The Off, or null, setting was perfect for the King for most music. However, | did noéite th

quiet pieces, simpler works of solo instrument or ensembles, benefited by upping the gain from
default (4V) to the Low setting (6V). On |ilt
could hear so much more of her inflection and intonationithaas thrilling! In the same way

that sitting at a sporting event in the upper seats is not as involving as being seated in the lower
stands, one can consider the GAIN switch to e
performers with each incase in gain.

However, there is a limit in any given system to the amount of gain which contributes positively.
After a certain point, the sense of power begins to corrupt, and we all know what absolute power
does! Taking the GAIN setting to the High fms resulted in an overage of intensity whereby

bass notes began to ring a bit too much, the treble become too spatial, the voice a bit vacuous.
This would be expected as | was working with powerful amps. One can easily find their own
perfect setting, ahl found that | was not often adjusting the switch; once set it could be counted
on to sound satisfying for all genres of music. | can foresee many people simply setting it once
and forgetting it, while tweakers would be in their glory discovering howyeartist would play

given the different settings.
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4 Ohm Speakers Become 8 Ohm Speakers!

The real fun was had with the GAIN setting used injagoction with the Legacy Focus SE
speakers, VAC Renaissance Signature Preamplifier Mkll and Moscode 402Au amplifiers (two
used in Biamp mode). These speakers are not terribly difficult to drive, and even though they are
4 Ohm speakers they are 96 dB stwvity. However, with the Gain setting of the EDonly at

the null position, at a 4V output, these speakers dartite like | have never heard them prior.

They snapped to attention as though they were 8 Ohm speakers, with a crushing bass at 16Hz
and nunmous highs.

Bumping the GAIN setting to Low (6V) upped their perceived efficiency to sound like 12 Ohm
speaker s; with each increase in gain the spes
creamy mids and tingling highs! The jump in power was eidsy the digital readout on the

Pathos amps. Prior to using the Gand the Low gain function | had to run these speakers in

the 4006s, but with it, |l could achieve high |
Consequently, I could noptimally run the High Gain setting with these speakers either. Though

the speakers handled it, once again the sound became unduly expanded and lost focus. Truly,
amps are given staggering increases in presence through this feature!

High Power + High Gain = Noise

When | was familiarizing myself with theegacy Audio Helixspeaker system, | was surprised to
hear a faint, continuous hum caused not by the media, nor a ground loop, but feonptifier

itself. This is not an uncommon occurrence. Initially it was frustrating, as ideally there will be
dead silence when there is no signal. However, there are situations in which the additienal low
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level noise is tolerated in exchange for a muaatgr dynamic performance from the speakers.

In the case of the Helix, which is 102dB sensitive, | was using six channgledf f Rowl and
MC-606 with 2,500wpc, so an elevated noise fle@s part and parcel of the nature of thelrig.

also accepted a certain amount of noise when | built several systems usiamtioy Glenair

speakers.

| found there to be a similar relanship between the voltage output of the-&Dhe preamp and

the power amplifier. Two amplification setups exhibited a highannormal noise floor, both
pertaining directly to the use of the €D One was the very higtnd combo of the VAC
Renaissancé&ignature Preamplifier Mkl and two Moscode 402Au Amplifiers, and the other

was a pair oCambridge Audio Azur 840Vd@mplifiers wired direct from the GB. In one case, a
preamplifier wasused and the amplification components were at a valuation of approximately
$30K. In the otherthe CD56s i nt er nal preamp was wused and
approximately $5k.

What, then, would be the common factor betw#ese two setups? High power, namely the
utilization of very high power in conjunction withthe @6 s hi gher gain out puf
elevated noise floor. | had encountered this with the2CBhen | used the 1,000 wpkeff

Rowland 50lmono bl ock amps. It was mani fested in a 1
was engaged. Though supposedly eliminated from thé ADound that it still exists when the

conditions are right.

This is a significant flaw. Ideally no noise should emanate from a player; however, most players
are not attempting to feature variable gain and thereby offer audiophiles an ingenious
improvement over standard Redbook playback. The weakness in such a ddsggadditional

noise it introduces to the system when used with-pmler amps. Anyone using a lowgower

amp should never encounter it. With my Pathos Classic One MKIII integrateds running mono at
170wpc into 8 Ohms and 270 wpc into 4 Ohms, it never i@sted itself no matter what speaker
was used.

RIGHT ANALOG OUT ANALOG IN (lyo’? DIGITAL IN
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For those whanaye ncounter it l et me assure you that
is not appreciated, however the proportionately large jump in macro and micro dynasacs is

good that one is tempted to accept the noise for the improvement in visceral impact of the
experience. Just as vinylphiles accept a higher noise thresholditmattat he anal ogue s
very tempted to ignore the elevated noise floor to experience the immediacy and vitality which

the high power/high gain rig produces. Once the music started, the Legacy Focus SE speakers
acted as though they had been hot roddidthve never heard them sound so much like an
oversized monitor, with all the attributes of a ftdhge, but the punch, quickness and vibrancy

of a smaller speaker.

What if you currently have a higheower amp, say 300wpc or higher, and you wonder if the
Ayon would work for you. You need to answer a few questions: Can you accept the possibility
of an elevated noise floor for a greatly elevated overall performance? If your answer is no, that
you need absolute silence in the silent moments in the musicydliehave two options: Ignore

this player, ori and | am perfectly serious get the CB5 and ditch the amps. Knowing the
Ayon player as well as | do, | would likely keep it and look for other amplification. My
reasoning is that there are many amps whenh do well with the CE, but there are very few
players | know of which can do what the &oes.

The amps which will be most highly benefited are loywewer, say, 25 wpc or even less and
made for highly efficient speakers. The theory is, with usé@fHigh Gain setting, such amps

will be given enough power to handle more inefficient speakers. This opens up a new world for
people to combine low power amps with inefficient speakers, possibly even magnetic planars or
electrostats! Maddeningly, | do nishve any SET amps on hand now to test this!

Low-power amps are not typically recommended for panel speakers because they have difficult
impedance curves and are so tough to drive that they can even prove fatal to the amp. For those
who cannot part with loar-power amps, outboard transformers such as the Speltz Autoformer
are available. However, Ayon has now given a cause for samgled triode fans to celebrate, as

it seems another option is on the table with the8CIf you are a lowpower amp fan and ar

curious about the CI5, you should consult with Ayon Audio to gain assurance regarding
potential combinations of amp and speaker. | also would caution the use of thalGmy with

a low-powered ampmand a device like the Speltz Autoformer. Consult wih manufacturers
involved to arrive at your decision regarding usage.

Jumbo Jet Disappearing Act

It has been asserted that biogsushmeeekand spacioua nn ot
soundstage itds as if they arendt there. Just
stage 1is not set properly, so wil/ you not k

speakers set up properly in ttem. | had obtained this result wonderfully with the Wharfedale
Opus 2M2 monitors as | had them five feet from the head wall, approximately six feet apart and

8 feet from my listening chair. The sense of the music emanating from far beyond the speakers
themselves was very strong and the experience most satisfying. When such a convincing result is
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achieved, it becomes easier to see why some enthusiasts prefer some monitors even when they
could own certain floor standing speakers.

While it can be fairlyeas t o set up monitors to pul/l of f th
for larger speakers, especially panel speakers. Prior to using tfte Chad not heard larger

panel speakers disappear so convincingly in my room. One reason is that it larget apace,

being 236 x 136. However, the Ayon is so good
in the creation of this effect. With the Kingsound King | was able to set up a fairly convincing
example of larger speakers disappearing. Indhge, the Kings were approximately 8 feet apart
from each otherdés inside edges, and four fee
speaker 6 feet alll and 280 wide, they were qu
recordings in dashion | would say was a seutisappearing act. What made this experience so

special was the ability of the CBto, convincingly, not only set the vocalist deep into the center
phantom image, but to fool my ears into thinking they were hearing spatal af reflections of

a venue as I1If the sound was emanating from a
move a voice forward or back in relation to the plane of the speakers, | have never heard one so
thoroughly fill in the space between it arftetspeaker plane to create such-e 3 fiacousti c
hol ogr amo of | havepneverfheardramymplayer, nor transport/DAC combo, come

this close to soundingonvincing. It makes players like the Cambrige Audio Azur 840C, the

Rega Saturn, and yes, tnédlly, even the Ayon CE2 to a lesser degree, sound flat and-two
dimensional.

Compared To PS Audio Perfect Wave
Transport and DAC

A few weeks prior to the arrival of the GR | had developed
akeencuriosity to hear PS Audiob
Perfect Wave Transport and Perfect Wave DAC. It seemed

~ Mevery reviewer covering digital products wanted a set and

there were few to be had. Dave Kackenmaster of PS Audio

had initially estimated delivery timéor a review set in

November of 2009, but the date kept getting pushed back

further due to demand for them. | was interested in hearing

them sooner rather than later, so when Brian Tucker of Pro

Audio Ltd. in Barrington, lllinois was leaving town for a

week, | arranged to hear his set in my room. It was a fine

demonstration of the outer limits of Redbook capabilities.

When | had to return the combo | was disappointed and

thought that | would likely not hear such a nuanced

performance again in my room ariyé soon.
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How wrong | was! Only several weeks later the-E@rrived. Had the arrival of the Ayon not

been delayed for similar reasons, | would have been able to discussta-head comparison. |

was preparing for a letdown but instead got a big-mekup as the Ayon was every bit as
exciting as the Perfect Wave! | could hardly believe my ears, as the same exquisite detail, deft
handling of treble, and extended bass with a far more nuanced presentation than normally heard
from Redbook was once againifig in my room. The key impression | note between these two
excellent sources is the difference iIin percep
detail retrieval, however as | spent a week immersed with the Perfect Wave | felt repeatedly tha

| was reliving my experience years prior of ownership of the PS Audio-Bl@ap, that being

Class D. | did not own that amp terribly long as it seemed a bit facile, a tad too sterile, and light
in the bottorrend. It was my first introduction to Class & initially | was impressed with the
power, but over time | was disenchanted with it sounding too lightweight.

The Perfect Wave gave me a similar feel. After a week of using it | was still working with cables
aggressively to address that lean and undgiwesiound. When the Gb was inserted into the
system one of my firsthesedstiaoce! wad tveiwdbard!d I
interesting comparison between these two, as | think the Perfect Wave might be a hair more
exact. But my ear tellsie the CDB5 is a fair bit more inviting. In the weeks following, it has not

taken much time at all to conclude that | could easily consider the Ayon my reference without
pining for the Perfect Wave combo. Gerhard is doing some things in CD player deggraveh

as exciting as any products currently available.

Exquisite Sound

Exquisite is the proper word to describe the sound of thésCIhis is the closest to a perfect

player | have used; apart from the Gain/amplifier matching question, it is diffecdlhd a

meaningful criticism of it. It would take another reference quality player to discover what one
might consider a weakness in its presentation as it is a very completepuveled source.
Whereas most CD pl ayer 0s bemdengier, velted,iclinicalwlackingn e s s e
in bass, lacking in separation of the instruments, not good with older recordings, not good with
certain types of music, etc. the Ayon excels in every aspect | have examined.

In comparison to the CR2, the CD5 is fa more refined much more capable of rendering a deep
and realistic sound space. It reveals more information but in an utterly smooth, appealing
fashion. It also digs deeper in the bottend, refining and extending what is heard from the CD

2. This playerabsolutely refutes the assertion that along with higher detail is higher listening
fatigue. | have listened to this unit for countless hours and have not had tiredness from harshness
of listening to digital media at all.

One of my tests for higend shrihess and fatigue is to |isten
crank up Celine Dion or Sixpence None the Richer and see if my ears can take it for half an hour.
|l f the system has treble which is toesohot, th
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assault. But this never happens with the-&or does it with rock bands like U2 or Tears for
Fears.

Where Does The CDB5 Stack Up?

Audiophiles are constantly looking for a realistic comparison, a scale if you will, by which to get
a straighforward perception of how different components stack up. | will give you myscale, a
guick take on how some of the Redbook player

referring to a | adderos rungs, posbheginabthda ng t I
first rung of the ladder, which is in no way to indicate absolute quality, but merely to compare to
ot her players |1 6ve used. Here is how my fAdLadd

1*' Rung:Ah! Njoe Tjoeb 4000 with Upsampler

3 Rung: Rega Aollo

5" Rung:Rega Saturn

6" Rung:Ayon CD-1

8" Rung:Cambridge Audio Azur 840C

9" Rung:Ayon CD-2 and

Now an extension needs to be added ta
| adder é

13" Rung: *PS Audio Perfect Wave Transport/DAC
15" Rung:Ayon CD-5

*Note: Perfect Wave rating based on one week demo in my room; | freely admit this is not
enough time to render a definitive judgment.

This illustration should impart several of my conclusions regarding th& @Dierms of sonic
satisfaction, most obvialy that | find it in a different category from most others. It also holds
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the greatest improvement in terms of increasing quality over any other step up in players | used.

It is clearly the best of the Ayon players as well. One might suggest that itettad lbe far
superior at the price point. Dondét doubt, It
sources | have heard and elevation of performance between sibling players, this may be the
largest disparity in absolute performance | have entaved.

Back To The System Drawing Board?

The CD5 is the kind of player which makes one rethink sources. | mesly rethink them, as

i n, A Why have chan ;mdaveamaint snpsgeakers vghen a source cantmsake

muchof a difference?0 To that end, I candt bel
suggesting it years ago: overweighting spending on speakers may not be the absolute best means
toahhi eve o0neods -hadsbareethsysieim. | &an se® working with the-E@nd a

budget of an additional $280K to arrive at a rig which would rival a fair number of $100K rigs

at this past CES. So good is the quality of the®Ds s o u n d ortlyrRadbook plages t h e

| 6ve used that I could confidently suggest ol
around it. Like | said, this year several rooms at CES and T.H.E. show used-theNekx year,

i f theyor e s mabltl knowhot at ledstifourwisfiee raomsewhi€ D left thinking,

Al'f they héebdtheegd wiolud dChhave sounded waaaay be

Superlative Streaming

| have not entered yet into the realm of USB connected sources feermiglstening; however,

| have ber usingSonos Digital Music Systenwhich | link to my CD player or DAC through a

coaxial digital cable. For this review | relied updi r e wor | dbés GdavelyetS3ad ar | i g
hear the Sonos sound the equal of my Redbook source, though it can come close.

To give a sense of how good streaming audio can sound through tbe &@n though | no

longer have the C2, | wouldliken the sound of it to the GR. In fact, the performance of the
Ch56s DAC section is so strong that with wupsa
may bebetter thanthe CD2 6 s Redbook perfor mance! I admi t |
of the player the past pattern holds, meaning streaming audio input into Ayon players sound
surprisingly close to their Redbook sound, so good is the processing.

Just prior to the arrival of the GB, | was giving serious consideration to a modificationhef t
Sonos unit. The itch to do so has largely been scratched due to the upsampling by the Ayon.
Zipping through a playlist | created to assess the quality of streaming audio in a rifjriadlgs
satisfied enough with the sound quality to begin using & ssurce for reviewing. Up until this

point, | have refrained from using streaming music or Sonos as a tool for reporting on equipment
as it has not been up to my standard. Now, with the sound quality better than the majority of
Redbook players on the nkat, it is suitable. It should speak volumes when an economical

©DAGOGO 2010 z special reprint by permission. Page 17


http://www.dagogo.com/View-Article.asp?hArticle=162
http://www.dagogo.com/View-Article.asp?hArticle=641

internet based device can deliver much higher than average CD sound. The credit goes to the
superb upsampling DAC in the GR) and a premier digital cable in the Gold Starlight 6.

HHHHHHE

Your Choice

The question to be asked aboutthe-€®D i s not , AHow gorealygaod,pl ayer
reference quality good. Rather, it is a question of what kind of system is desired. Sure, you can
run the thing as a stand alone player, which | woahthinly recommend to those who have near

pinnacle quality attending component s. For t}
need a preamp formytwoh ann e | rig?0 In many of the best
answer i s finoo.

The CD5 can become your playeandyour preamp. With its prodigious capabilities it can do so

at a level which exceeds all but the best preamplifier and CD player combos. In fact, | think it
would be very difficult to find a pairing of player and preamp which cpeldorm at the level of

the CD5 for the same total price. Remember, such a rig would have to overcome the degradation
of the signal from the addition of a component and a set of cables. What makes this Ayon so
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formidable is that 1 $d&rse anmien dc ogmopol de t IR e dpbaocokka,g €
sounding preamp stage, chocked full of inputs, with looks and a U.S. distributor with a good
track record.

Gerhard Hirt has come up with another player with an extremely attractive set of attributes.
Aside from sme potential matching issues, it has the capacity to help audiophiles radically
improve not only Redbook listening but entire system development! Th& GDunlike any
Redbook player | have ever used; it does things unlike any player and makes me hedat to
tightly to it and beat back anyone who would try to take it away!
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